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AN INFORMAL DISCUSSION OF BIOCENTRIC THERAPY

By Nathaniel Branden

In 1973 I was completing my graduate studies
in behavior modification at Rutgers University.
Along came a playful, yet distinguished looking
fellow to speak to our Friday morning seminar.
He started out by describing himself as a stu-
dent of psychotherapy. He then went on to tell
his tale of the adventure-filled profession of
psychotherapy, citing anecdotes and clinical
vignettes to give flavor to his theoretical postu-
lates. While his use of “mentalistic”’ jargon was
disconcerting, I had a difficult time dismissing
him, for what he said seemed so logically cor-
rect and rang so personally true.

It is ironic that now, nearly two years later, I am asked to review a
pamphlet entitled, An Informal Discussion of Biocentric Therapy. The
irony is that this pamphlet is based upon that talk at Rutgers.

One of the problems in reading or listening to Dr. Branden is believing
that behavior and attitudinal change occurs in biocentric therapy at the
great speed portrayed. As one who has had extensive opportunity to
observe what really happens (and true to impartiality, regardless of the
quantity of his cookies I have consumed), I can only report that his claims
are accurate.

This pamphlet presents a clear and cogent summarization of the Bran-
den style of psychotherapy. Principles of therapy are traced to postulates
of biocentric psychology which are fully covered in his three books. Thus
one gets a sense of the continual flow from theory to practice.

Since the readers of this review are by and large familiar with Dr.
Branden’s theories, I will summarize them very quickly. The key to man’s
psychology depends upon his distinctive means of survival as an organism
—his ability to think. Thinking however, is a voluntary enterprise. (To
prove this point one may introspect, read Dr. Branden’s arguments, or
better yet, ponder what comes out of Washington!) When men distort
thoughts or feelings, they do so in an attempt to cope with felt challenges
to their psychological or physical survival. The overwhelming need of
men is for self-esteem: to verify to themselves that their method of func-
tioning is appropriate to reality, to the requirements of their survival and
well being.

Dr. Branden has privately confessed to me that the real reason that
people develop psychological problems is in order to meet him! For
public consumption, however, he offers the following thoughts in An
Informal Discussion:

Neurotic behavior is nearly always prompted by the need to maintain
self-esteem in the face of data which, if fully experienced, would be a
threat to that esteem. Individuals protect their self-esteem from environ-
mental blows in diverse ways. One common way, known as a reliable
technique of both psychiatry and judo, is to avoid the struggle. To give in
is not to admit that one is defeated, but rather to assert that one “didn’t
try.” The implication is that at any moment one could reconsider, give ita
go, and be successful. This is known as the helplessness ploy. Another is
the self-condemnation gambit. To say, “I am no good,” is to at once say,
“Don’t expect anything of me,” and, “Don’t tell me I'm bad because I have
already said it!” Case histories are used to illustrate how psychological
survival may be propagated through helplessness, suffering, and other
stratagems.

Solving these life problems depends upon achievement of four inter-
related goals which are the targets of biocentric therapy: (1) self-aware-
ness, (2) self-acceptance, (3) self-responsibility, and (4) self-assertion.

Self-awareness involves allowing oneself to experience all feelings as
well as judgements, ideas, et cetera. Self-acceptance means acceptance
of unpleasant attributes of the self as facts of reality at the time of evalua-
tion. Self-responsibility involves acceptance of oneself as the chief cause
of one’s current behavior and the chief agent of change. Self-assertive-
ness involves acting upon one’s needs, desires, and evaluations. In realiz-
ing these objectives one builds self-esteem.

The specific means by which these four principles are passed on to
clients in biocentric therapy are also covered in An Informal Discussion.
Topics discussed include: (1) explicit teaching, (2) insight or understand-
ing, (3) emotional release work, and (4) client behavioral experiments.

All in all, this pamphlet is a gem. The organization of assumptions and
deducements is so logically clear as to render the arguments cogent even
to a person such as myself, trained in a radically different tradition. Am I
entirely convinced? No—but he has me thinking! REVIEWED BY DAvVID
KANTOROWITZ / Psychology (14 pages) / LR Price $1.25

THE AMERICAN INTELLECTUAL ELITE

By Charles Kadushin

Like most interesting books, The American
Intellectual Elite should not be taken too seri-
ously. The reviews of it that I have seen have
not been kind, but Kadushin asked for their
taunts by claiming too much for his effort right
on the first page: “While not the kind of history
a historian might write, the book as it now
stands is a sociological history of leading Amer-
ican intellectuals of the late 1960s.”

Nonsense. What Kadushin has really turned
out is (1) a fascinating piece of introspection on
the part of a narrow and ingrown group of big
name writers and editors, and (2) a game.

First, the game. It is fun to play because the rules make room for catti-
ness, even meanness. Kadushin asked a couple of hundred literary (as
opposed to scientific or industrial) “intellectuals” for their nominations to
a hypothetical pantheon of super-elite intellectuals. Out of these nomina-
tions he compiled a list of “The Seventy Most Prestigious Contemporary
American Intellectuals,” circa 1960. Since Kadushin invites my mud—‘the
reader is welcome to try a do-it-yourself analysis of the list”—I will hurl it
with pleasure.

To me, the list is laughable; it is filled with over-the-hill old boys (and
old girls) whose heyday was the 1950s. In the top 20 are such names as

Irving Howe, Lionel Trilling, Edmund Wilson, Hannah Arendt, Richard
Hofstadter, Saul Bellow, and Irving Kristol. The smell of amber mingles
with the smell of Polident.

Would you believe that the intellectuals voted Leslie Fiedler into the
top half of their “most prestigious” list? Or John Gardner, for God’s sake?
(When I first saw John Gardner’s name on the list, I thought surely they
must mean the novelist John Gardner, not that windbag at Common
Cause, but I discovered later in the book that, sure enough, they mean
Old Windy himself.) Or 1. F. Stone, the toy in the intelligentsia’s box of
Cracker Jacks?

Would you believe that the list includes Richard Rovere, whose letters
from Washington in The New Yorker sound as though they had been
written on soiled doilies? Or Seymour Martin Lipset, whose literary style
is reminiscent of pied type?

What an incredible list.

No, not incredible if you remember that these are the New York Review
of Books-New Yorker-Commentary folks talking about themselves. They
are a tight and isolated and inward-looking little island. Overwhelmingly
they are Jewish. Predominantly they are New Yorkers, either in point of
home or point of publication. Overwhelmingly they are liberals in the
vague post-World War II way, and most of them write for vaguely liberal
journals. (Buckley did not make the list.)

(Continued on page 2)



Kadushin— (Continued from page 1)

But do not blame the sterility of the list on ideology or ethnicity; the
blame must rest with mental gravity. The intellectuals polled by Kadushin
have grown to intellectual ripeness under the same tree from which they
fell. They did not roll. They were not harvested. They sat and shriveled.
Expansiveness is not their style; looseness is not their style. They think in
cliches—though perhaps more profound cliches than you and I are prone
to. From Noam Chomsky to Reinhold Niebuhr, their list of 70 elite is one
long cliche. It is very much like the “10 Most Admired” list that Gallup
cranks out periodically; the Top 10 are simply the first 10 famous names
that the man in the street can remember, which accounts for the constant
scoring, even in disgrace, of Billy Graham and Richard Nixon. The Top 70
list has the same deficiency.

There are several other lists in the book that give important, if discour-
aging, insight into the world of super-eggheads. From his hundreds of
conversations, Kadushin put together a list of “Leading Influencers of
American Intellectuals on the War in Southeast Asia, 1970.” Ready? Get
a good grip on that chair. Okay: David Brinkley. You think I am lying, but
it's true. That other great expert on Vietnam, Chet Huntley, is also on the
list, as are that profound fellow James Reston; that unbiased soldier of
literary fortune, Richard Goodwin; and Joseph Alsop, among others.

Ah, Alsop’s appearance on the list of influencers puzzles you, doesn't
it? But that is because you do not understand how our great intellectuals
sometimes do their reasoning. Kadushin explains: ““Others specifically
mentioned Joseph Alsop as a person they follow closely in order to think
the exact opposite of what he says!”

But now to return to the other half of The American Intellectual Elite’s
treasure, its introspective summation of this group’s contribution to the
debate on the important issues of our time:

On racism. Says Kadushin: “Intellectuals here do not differ from the
public in the way they formulate the issues, nor do they as it turns out,

have especially distinctive opinions. Discouragement and befuddlement
are common reactions in this area.... Most of the intellectuals we inter-
viewed were followers, not leaders on issues in the race relations field.”

On Vietnam. As late as 1970 a majority of the intellectuals in this study
did not want a sudden withdrawal—which put them solidly in step with
the mainstream of America—and did not oppose the war for moral or
ideological reasons, but merely because it “wasn’t working.” Again, as
Kadushin points out, “the public was not basically different from the
intellectual elite” in its reaction to the war.

Judging the intellectuals on the basis of these two most important issues,
and on the basis of their reaction to student riots and all the rest of the
upheaval in the 1960s, Kadushin concludes:

Perhaps the most salient fact is that tw.@%ﬁgwws,
prophets nor sons of prophets. The majority was reacfifig to events, rather
than predicting them or even creating them through the impact of their
ideas. That is, the intellectual elite in their conversations about social issues
for the most part had little more to say than what might be heard in the
cocktail party conversation of intelligent, well-educated people.

This should make us all the more grateful to learn from Kadushin that
only about 30 percent of these intellectual big shots had any regular con-
tact with men of power in government. Things could be worse.

In its low-key, scholarly way, this is a book worth having around to
provide those refreshing sneers when you are feeling low. These intellec-
tuals are, as a group, irritatingly deficient in really creative responses to
practical problems. They whimper eloquently; they bitch magnificently;
they condemn uproariously; they malign with éclat and élan. But when
one looks to them for guidance, they disappear into the mountaintop
mists, like Moses off to speak with God. Norman Mailer (one of the top 10
on the list of 70) was entertaining, after a fashion, when he described
Lyndon Johnson as “the expression of the near insanity of most of us.”
But that was, if original, not true; and, in any event, it did not help us cope
with those awful years. REVIEWED BY ROBERT SHERRILL / Intellectual
History (395 pages) / LR Price $8.95

ENQUIRY CONCERNING POLITICAL JUSTICE

By William Godwin

Nearly two hundred years ago, a man sought to respond to the argument
of Edmund Burke's Reflections on the Revolution in France. He did so in
the form of a lengthy and elegantly written treatise on political philos-
ophy, and he endeavored to provide a comprehensive case for liberty by
building on a brilliant foundation: the right of independent, private judg-
ment. “The universal exercise of private judgment is @ dOCITINE SO UN-
speakably beautiful,” he wrote, “that the true politician will certainly
feel infinite reluctance in admitting the idea of interfering with it.”

When these words were first penned, progress was considered by
everyone to be synonymous with the triumph of liberty. Indeed, politics
was “the science of liberty.”

But as they travelled down the troubled road of the nineteenth century
together, Politics and Liberty reached a fork. Liberty took one path, and
Politics another. The “unspeakably beautiful” doctrine was overshad-
owed by a cloud which signified that a terrible storm lay ahead on the
road of mankind’s history. That storm was the triumph of statism; Liberty
was rarely heard from again.

Symbolic as this is, even more so was the fate of the author of the above
quotation: William Godwin. For Godwin was born in 1756, when liberty
was on everyone's mind; his early career was illustrious, and he pub-
lished his treatise, Enquiry Concerning Political Justice, in 1793, experi-
encing a burst of fame and growing influence. Soon afterward, however,
his star began ominously to fade until, by the time of his death in 1836,
both he and his doctrine had slipped into the obscurity which surrounds
both to this day.

Godwin’s treatise was full of paradoxes and contradictions: he became
the father of both individualist and collectivist anarchism; he was a fiery
individualist who endorsed altruism and utilitarianism, while at the same
time promoting the independence of women; he was an economic egali-
tarian who nonetheless thought that men had no right to forcibly redis-
tribute another’s “excessive” wealth; and he was an anarchist who

rgued for government as a temporary expedient.

The Enquiry was his most significant work; K. Codell Carter has edited
it somewhat for this edition, and has added a few appendices from
Godwin’s other writings, but nothing essential to Godwin's position has
been omitted or changed. Here, then, stands the magnum opus of one of
the great minds of the eighteenth century.

Godwin builds his case solidly on the foundation of individualism, of
individual sovereignty. He tells us that “all the great steps of human
improvement [have] been the work of individuals,” and that “‘man is a
species of being whose excellence depends upon his individuality, and
who can be neither great nor wise, but in proportion as he is independ-
ent,” To protect that independence,

Every man has a certain sphere of discretion, which he has a right to expect
shall not be infringed by his neighbors. This right flows from the very nature
of man. ... No man can be justified in setting up his judgment as a standard
for others.... [Man] must consult his own reason, draw his own conclu-
sions, and conscientiously conform himself to his ideas of propriety. . .. For
that purpose each must have his sphere of discretion. No man must en-
croach upon my province, nor I upon his. He may advise me, moderately
and without pertinaciousness, but he must not expect to dictate to me. He
may censure me freely and without reserve; but he should remember that
I am to act by my deliberation and not his.

It is on the basis of these principles ““that what is commonly called the
right of property is founded.” Godwin thinks—and repeats constantly—
that you should act to benefit others, and that you should give away
property in excess of your needs, but stresses again and again that there
should be no use of violence—either individual or governmental—to
achieve these ends:

We should set bounds to no man’s accumulation. We should repress by wise
and effectual; yet moderate and humane penalties, all forcible invasion to
be committed by one man upon the acquisitions of another. ... Force is an
expedient, the uses of which is much to be deplored. It is contrary to the
nature of intellect, which cannot be improved but by conviction and persua-
sion. It corrupts the man who employs it, and the man upon whom it is
employed.

But this does not mean that Godwin is a pacifist:

Violence is so prompt a mode of deciding differences of opinion and con-
tentions of passion, that there will infallibly be some persons who will
resort to this mode. How is their violence to be repressed, or prevented
from being accompanied occasionally with the most tragical effects? Vio-
lence must necessarily be preceded by an opinion of the mind dictating that
violence; and, as he who first had resort to force instead of argument, is
unquestionably erroneous, the! best and most desirable mode of correcting
him, is by convincing him of his error. But the urgency of the case, when,
for example, a dagger is pointed to my own breast or that of another, may
be such as not to afford time for expostulation. Hence the propriety and
duty of defense.

Godwin even concedes that there might be room for government:

Every man...has a sphere of discretion; that sphere is limited by the co-
ordinate sphere of his neighbor. The maintenance of this limitation, the
office of taking care that no man exceeds his sphere, is the first business of
government. Its powers, in this respect, are a combination of the powers
of individuals to control the excesses of each other.

This, however, is only a temporary bow to government authority:

We should not forget, that government is, abstractly taken, an evil, an
usurpation upon the private judgment and individual consciefice of"man-

(Continued on page 4)




INTRODUCTION TO MUSICAL LISTENING:
A GUIDE TO RECORDED CLASSICAL MUSIC

By John Hospers

PART IX: ORATORIO AND OPERA FROM HANDEL TO WAGNER

Among the works of the early period of opera, I would call special

" attention to “Il Ritorno de Ulysses in Patria,” by Monteverdi, on Turn-

about 34131 (3 records); “Incoronazione di Poppea,” by Monteverdi, on

Seraphim $-6073 (2 records); “Juditha Triumphans,” by Vivaldi, on RCA

VICS-6016 (2 records); and most satisfying of all to my taste, “Castor and
Pollux,” by Rameau, on Telefunken 9584/7 (4 records).

Georg Frederic Handel {1685-1759) was a German composer who spent
most of his life in England. His numerous oratorios will be considered
together here (a few of them are sometimes performed as operas), al-
though some of them should be classified as sacred rather than secular
music, depending on their subject-matter. Doubtless his “Messiah” is his
greatest work, in its depth of feeling, richness of texture, and great multi-
tude of immortal arias and choruses. Which recording you prefer will
depend on whether you prefer performances with small orchestras and
choruses such as existed in Handel’s day or the more massive modern
ones. My own preferred recording, a compromise between these two
extremes and an extraordinarily sensitive performance, is the one by
Colin Davis on Phillips SC-71AX300 (3 records). An introspective,
moving performance by a smaller orchestra and chorus is by Scherchen
on Westminster 8163 (3 records}, but there is no lack of first-rate perform-
ances other than these.

MOZART: THE MAGIC FLUTE / (3 records) / LR Price
$17.39 (List $20.94)

VERDI: AIDA / (3 records) / LR Price $17.40 (List
$20.94)

In much of Handel's oratorio music the listener is (at least initially)
likely to be annoyed by the numerous solo recitatives which keep the
narrative going but are of minimal musical value. However, the rewards
of Handel’s other oratorios are so great that one can easily put up with (if
not enjoy) these intermittent passages in order to hear the gems that come
after. In my opinion, Handel’s oratorio, “Saul,” is almost up there with
“Messiah” in overall greatness, and not far behind come ‘“Solomon,”
“Judas Maccabaeus,” “Israel in Egypt,” and “Theodora”; and not far
behind come ‘‘Samson,” ‘“‘Semele,” ‘“Alexander’s Feast,” ‘‘Ariodante,”
“Julius Caesar,” ‘“‘Hercules,” “Rodelina,” and ‘“‘Rinaldo.” There are some
arias and choral passages in each of these works that are as thrilling as
anything in the “Messiah,” but they are just not as densely distributed.
The immensity of Handel's productivity—unknown to that vast majority
of listeners who know him only by a few airs from the “Messiah”—is
staggering, almost as great as Bach’s. Every one of these cratorios contains
melodies of great directness and simplicity, but with an emotionally
moving quality that strikes directly at the heart. One could listen to
Handel oratorios every day for months and discover new gems each day.

And now we come to modern dramatic opera as we know it today. The
first great master of it, Mozart, is (in the opinion of many critics) the
supreme all-time master of opera, outdoing even his own great chamber
and orchestral works. Mozart, in the immense prodigality of his genius,
wrote numerous comic operas which have never been matched in their
genre: “The Abduction from the Seraglio,” “Idomeneo,” and best of all,
“Cosi fan Tutte.” But the three operas which all would list as among the
finest ever written are “The Marriage of Figaro,” “Don Giovanni,” and
“The Magic Flute.” “Don Giovanni” is a perfectly unified and coherent
piece of operatic construction, finished in every detail, and with the music
perfectly fitting the story; to see it is a great aesthetic experience. There
are currently five listings of it in the Schwann catalog, of which my own
favorite is on DG 2711006 (4 records), because of the combination of
Bohm's sensitive conducting and Fischer-Dieskau's fine singing as the
Don.

But the Mozart opera that I prefer to any other is “The Magic Flute.”
This is his last great work, which he was still singing to himself on his
deathbed at the age of 35. Its plot is silly, and it is much more disconnected
in detail than “Don Giovanni,” but its arias are without peer—such utter
simplicity of melody, yet with such unerringly moving effect (a combina-
tion matched only in melodies by Handel and Purcell), makes me tend to
agree with George Bernard Shaw that the melodies from this opera are
“the only melodies ever written that would not sound out of place coming

from the mouth of God.” If the term “melodic beauty” applies anywhere,
it applies here. The delicacy of line and phrasing of this work is best
brought out by Solti (again with Fischer-Dieskau) and ‘“Mozart: The Magic
Flute” (3 records).

The early nineteenth century produced many fine operatic composers.
Gaetano Donizetti (1797-1848) wrote many operas, of which the best
known is “Lucia de Lamermoor,” with five good recordings available.
Recently Beverly Sills has made Donizetti’s ‘“Maria Stuarda” and ‘‘Ro-
berto Devereux” known again through her memorable performances.
During his short life, Vincenzo Bellini (1801-1835) was a prolific opera
composer. His “Norma” is his most famous and probably his best; vo-
cally the best performance is by Callas on Angel $-3615, sonically best
is Sutherland’s on London 1373. Bellini’s “I Puritani” also has many
breath-taking arias (Sutherland on London 1381). Gioacchino Rossini
(1792-1868) wrote numerous delightful operas, mostly comical, of which I
prefer “Semiramide” (London 1383) and “The Barber of Seville”” (London
1381). Beethoven wrote only one opera, “Fidelio,” but it surely ranks
among the best (Angel $-3773). And “Carmen,” by Georges Bizet (1838-
1875) is surely among the most singable, tuneful, and sprightly operas in
existence {Angel $-3767). A neglected masterpiece, until revived in recent
performances, is “Mefistofele,” by Arrigo Boito (1842-1918); the monu-
mental “Prologue in Heaven” alone is well worth the price of the set
(London 1307).

The two opera composers who dominate the nineteenth century are
Verdi and Wagner. Guiseppi Verdi (1813-1901) is usually held to be (and I
agree) the overall greatest opera composer of them all, considering the
great quantity combined with the uniformly high quality of his work. He
wrote more first-rate operas than anyone else, and more of them are
performed each year than those of any other composer. Verdi is a total
master of matching the music to the story; he also has deeper character-
izations than Mozart, and he is equally at home in melting lyricism and
stark dramatic power. His acknowledged greatest operatic masterpieces
are “Aida” (available from LR in a three-record set by von Karajan
with Tebaldi and Bergonzi), “Il Trovatore,” “‘La Traviata,” “Otello,” and
“Falstaff.” There are so many good recordings of each of these—and your
choice will depend so much on which soloists you prefer—that I shall say
only that the supreme master of Verdi conducting was Arturo Toscanini,
and anyone lucky enough to get a copy of his discontinued mono perform-
ance of “‘Otello” has a rare treasure—perhaps the greatest live perform-
ance of an opera ever committed to records. Only slightly less noteworthy
are “Rigoletto,” “La Forza del Destino,” “Ernani,” “Don Carlos,”
“Nabucco,” “Macbeth,” and “Un Ballo in Maschera.” Even Verdi’'s
earliest operas are full of ravishing melodies. As with Handel’s oratorios,
one could spend many months listening with enjoyment to nothing but
Verdi operas. He is the operatic composer par excellence, blending per-
fectly story, character, and music. He can give you a lavish spectacle a la
Gabrieli and then just as expertly a deep probing introspective scene a la
Monteverdi (such as the “Willow Song” and ““Ave Maria” from *Otello”)
that stuns you with its emotional impact. For an excellent introduction to
the Verdi style on a single record, get either of the records entitled “Verdi
Choruses,” London 25893 (conducted by Franci) or RCA LSC-2416 (con-
ducted by Robert Shaw).

By contrast, the operas of Richard Wagner (1813-1883) are like long
symphonies in which the soloists are instruments in the orchestra. While
Verdi is in the great Italian vocal tradition from Monteverdi to Bellini,
Wagner is in the German symphonic tradition of Beethoven, Weber, and
Brahms. One has only to hear the masterly counterpoint in the prelude to
“Die Meistersinger” to realize what a master of structure he is; and his
uncanny ability to achieve mood-effects is evident in, for example, the
ethereal prelude to “Lohengrin,” the “Good Friday Spell” from ‘“Parsi-
fal,” and the recreation of the feeling of impending doom in the prelude
to Act 3 of “Tristan und Isolde” (so intense as to make the skin prickle).
Unfortunately today the preludes are usually heard in isolation from the
operas of which they are a part. One should hear, and preferably see, the
opera; Wagner considered the story and the visual spectacle to be as
important as the music. From his early opera, “Der Fliegende Holldnder,”
to his last one, the Easter opera ‘‘Parsifal,” they all bear the touch of the
master of composition and orchestration. His most perfect work is un-
doubtedly “Die Meistersinger” (Karajan on Angel S$-3776, 4 records);
Paderewski, doubtless with some exaggeration, called it “the most perfect

(Continued on page 4)
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Hospers — (Continued from page 3)
work of art ever created in any medium.” If one sees only one opera of
Wagner, it should be this one. “Tristan und Isolde” is more intense and
harmonically interesting, but it is overlong and many passages are dull,
as is indeed the case with other operas of his which are still great ones,
such as “Lohengrin” and “Tannhéuser.”

But Wagner’s most unique achievement, nowhere else even approached
in music, is his cycle of four operas “Der Ring des Nibelungen” (“Das
Rheingold,” “Die Walkiire,” “Siegfried,” and “Die Gétterdimmerung’’},
which is in effect a 16-hour-long symphony. There are at least 150 major
musical themes, or leit-motifs, in this cycle, and by the time you get to the
last half-hour of the last opera so many of them are going at once, carry-
ing such emotional impact accumulated gradually through the previous
operas, that the listener is overwhelmed. Each one is so integrated into

Godwin— (Continued from page 2)

kind; and that, however we may be obligated to admit it as a necessary evil
for the present, it behooves us, as the friends of reason and the human
species, to admit as little of it as possible, and carefully to observe, whether,
in consequence of the gradual illumination of the human mind, that little
may not hereafter be diminished.
And, with that unquenchable optimism:
With what delight must every well-informed friend of mankind look for-
ward to the auspicious period, the dissolution of political government, of
that brute engine, which has been the only perennial cause of the vices of
mankind, and which. . . has mischiefs of various sorts incorporated with its
substance, and no otherwise removable than by its utter annihilation.
Naturally, all of this is only part of the story; Godwin’s treatise spans
every subject from human psychology to religion to the futility of revolu-
tion. His doctrine of utilitarianism and general belief in some form of
egalitarianism undercut his argument, but as the reader can judge from
the quotes reprinted here, Godwin’s doctrine is one very much worth
investigating. We have, after all, seen the consequences of man’s turning
his back on the “unspeakably beautiful” doctrine of independent judg-
ment, and on justice. In that sense, Godwin seems to be speaking more to
our time than to his own, and this is why he is so worth studying:
It is an old observation, that the history of mankind is little else than a

the fabric of the music and the story (Wagner wrote the libretto too) that
one often knows from the music being played what the character on the
stage is thinking. The incredible richness of texture that results from
these interacting and interlocking themes must be heard to be believed.
The operas should be seen (or heard) in their proper order, since the
thematic material from the first opera is developed in the following three.
I have seen the entire “Ring” cycle at least twenty times, and there is
nothing like it in music, from the opening of “Rheingold” at the bottom
of the Rhine to the immolation-scene and final holocaust at the end of
“Gotterdimmerung” alone a five-hour performance). I suggest getting the
Solti recordings (on London records) of all these operas. The primitive
savagery and fiery intensity of the music are better conveyed by Solti than
by any Wagnerian conductor since Furtwingler. (Next month: Opera and
Song of the Past Century.)

record of crimes. ... Though the evils that arise to us from the structure of
the material universe are neither trivial nor few, yet the history of political
society sufficiently shows that man is of all other beings the most formidable
enemy to man. Among the various schemes that he has formed to destroy
and plague his kind, war is the most terrible. Satiated with petty mischief
and the retail of insulated crimes, he rises in this instance to a project that
lays nations waste, and thins the population of the world. Man directs the
murderous engine against the life of his brother; he invents with indefati-
gable care refinements in destruction; he proceeds in the midst of gaiety
and pomp to the execution of his horrid purpose; whole ranks of sensitive
beings, endowed with the most admirable faculties, are mowed down in an
instant; they perish by inches in the midst of agony and neglect, lacerated
with every variety of method that can give torture to the frame. ... If this
be the unalterable allotment of our nature, the eminence of our rational
faculties must be considered as rather an abortion than a substantial
benefit. . ..

Certainly every man who takes a dispassionate survey of this picture,
will feel himself inclined to pause respecting the necessity of the havoc
which is thus made of his species, and to question whether the established
methods for protecting mankind against the caprices of each other are the
best that can be devised.

In his Enquiry Concerning Political Justice, William Godwin paused,
and questioned. I think that one might profitably spend a few evenings

alone with this work doing the same. REVIEWED BY R. A. CHILDS, JR. /
Political Philosophy (370 pages) / LR Price @

REVOLUTION & ROMANTICISM

By Howard Mumford Jones

It is surprising that there have not been more studies written detailing
the connection between revolution and romanticism. For although not all
romanticists were politically radical (some were in fact quite reaction-
ary), the strain of revolutionary thought in romantic writing is too strong
to be simply a matter of coincidence. To cite a few ready examples: Byron
would die in the cause of liberty. Schiller was often in trouble witli the
authorities in the early part of his career for his plays vigorously protest-
ing political and social injustice and oppression. Much of Shelley’s poetry
is fervently radical. Delacrgix’s famous Liberty Leading the People is just
one of a number of paintings he did on revolutionary themes. Hugo, who
spent 20 years in exile for his political activities, openly and gladly Tinked,
in his Reply to an Act of Accusation, the rebels of romanticism with the
ideals of the French Revolution.

Despite such evidence of the revolutionary fervor of the romanticists,
studies of the relationship between the two are relatively uncommon. Of
that small number, Jones’s Revolution & Romanticism is the latest and
perhaps the most accessible for the layman.

Jones concentrates on the two great political upheavals of the eight-
eenth century, the American and French revolutions, and on the romanti-
cists of Great Britain, France, Germany, and, to a lesser extent, the United
States.

Jones points out that the American Revolution was born less out of an
attempt to overthrow an unsupportable tyranny than it was out of philos-
ophy. The Declaration of Independence and the Constitution would,
“whatever their defects, unify a philosophy of the state and of the individ-
ual and emphasize the freedom of the self rather than the subordination
of individualism to status” as in the semi-feudalism of Europe. “In the
New World the individual was now made the primary foundation of a
philosophic state.” What the American revolution accomplished, and the
French attempted (and despite its excesses partially achieved), was to
transform “‘subjects into citizens.”

Still, however much the American patriots and the men of 1787 may
have been political revolutionaries, they were in many important respects
very much classicists. Washington became the new Cincinnatus; Jeffer-
son’s Monticello is classicism in architecture; and David painted his
austerely neoclassical The Death of Marat in 1793, at the height of the
French Revolution.

In “a society infiltrated by ideas of emancipation and liberty,” as Hugo
called it, the task remained for the romanticists to enlarge the political
concept of autonomy to encompass the whole man. The romanticists
found “a new formula for-the-individual—le moi romantique.” This
involved a revaluation of the concept of the ego, a new valuation of self,
an emphasis on the uniqueness of each being.

The romantic moi, which is the central focus of Revolution & Romanti-
cism, manifested itself in several different ways: the concept of romantic
individualism (emphasizing differentiation over standardization), the
doctrine of the romantic genius, and the romantic rebel. Perhaps le moi
romantique can best be expressed through the mythic figure of Prome-
theus, who was without a doubt one of the favorite characters of the
romanticists. Herder wrote a poem entitled Prometheus Bound, and later
Shelley wrote his huge lyric drama Prometheus Unbound. Byron too wrote
a poem on Prometheus; Goethe left a fragment. Liszt composed a sym-

(phonic poem on the same theme. Even Mary Wollstonecraft Shelley got

into the act, subtitling her little romance, Frankenstein, “The Modern
Prometheus.” Unlike Aeschylus’ drama of frustrated defiance, the roman-
tic conception of that hero is more encouraging, based on the idea that
Prometheus brings, to use Herder's words, “the flame of man’s eternal
quest to know more, to better himself and the world around him.” The
message, while still clearly defiant, becomes hopeful rather than
despairing.

Revolution & Romanticism has several faults. Perhaps the major one is
a disorganization of material. For example, the discussion of Prometheus
occurs not in the section on the romantic rebel, as one would expect, but
instead in the more general chapter on the romantic individual. There
are, besides, too many digressions and a good deal of extraneous material.

However, read critically (and what book should not be!), Revolution &
Romanticism offers much insight into the significant relationship between
the political and artistic upheavals that shook that age. The twentieth
century is still feeling the effects of those upheavals. And today, when the
concept of individualism is—to say the least—beleaguered, it is well to
remember thdT The "‘great, the unique contribution of romanticism to
modernity is the insistence that every human being is a distinct and auton-
omous entity, whatever theories of education or of sociology or of political
science or of evolution may say to the contrary.” REVIEWED BY JESSE F.
KNIGHT / Intellectual History (490 pages) / LR Price $15



FRANKENSTEIN

By Mary Shelley

Frankenstein, the author explains in the subtitle, is “The Modern Pro-
metheus.” Mary Shelley wrote the novel hoping that it would find merit
as a ghost story in the eyes of her famous husband, Percy B. Shelley, and
their friend Lord Byron. What she produced at the age of 19 is a literary
classic that goes far beyond the boundaries of a fantasy designed to chill
the spinal fluid on some dark night.

The daughter of William Godwin, father of modern anarchism, she had
long been exposed to arguments which revealed the dangerous, indeed,
monstrous, visage of the State. As the second wife of that Promethean
poet, Shelley, with whom she eloped while he was still wedded to his first
wife, she sought for self-identity in a world which surely condemned her
passion and would never quite forgive her.

Nurtured on sublime poetry and transcendental themes, including the
quest for human purpose and the love of those who most sincerely in-
voked a higher and a better human passage than we yet know, Mary
Shelley wove a fantasy containing elements of science fiction, romance,
murder, and revenge.

The account is a flashback in which the narrator, in a series of letters,
recounts the story told to him by a strange wayfarer, Victor Frankenstein,
who is rescued from an ice-floe in a state bordering on dissolution.

Critics have read into the account as many themes and plots as can be
found in Milton’s Paradise Lost or Shelley’'s Prometheus Unbound. Mary
Shelley was familiar with Greek mythology and with the enchanting

themes still forming the background, strophe, and antistrophe of contem-
porary conflict and high drama. But in a sense, Frankenstein is also the
story of Mary Shelley’s own hopes and fears, her sense of fitness and
unfitness, her grand passion and despair. The immortality of her brilliant
intellect and the flaws accompanying any kind of imposed morality
provide the duality with which she deals. She sees herself as victoriously
creating something good, Victor Frankenstein, her Prometheus. In alle-
gory, she creates the beatific visage of the ideal human, who is not human.
But the non-human is more human than its creator, more to be loved and
pitied than Victor in his victory.

Whether intending it or not, Mary Shelley describes the triumph of the
men who devise and support the State, only to have the State take on a
life of its own, a humanness that “‘outhumans” its devisers. As the State
struggles to do the good things it intends to do, it is condemned by its own
inhumanness and becomes progressively monstrous. The creature en-
dowed with immortality will have to destroy itself. And because it is
humanly inhuman, this is what it will do—although at the end we are left
with a vague uneasiness that perhaps the monster still roams the earth

and has not yet constructed its own bier nor applied the match to rid us of -

its presence.

Frankenstein by Mary Shelley will continue for years to be the thrilling
ghost story she intended. It is also much, much more. REVIEWED BY ROBERT
LEFEVRE / Fiction (224 pages) / LR Price $.75

THE COUNT OF MONTE CRISTO

By Alexandre Dumas

There is a very special kind of pleasure, a very special kind of emotional
fuel to be had from exposure to Romantic fiction. Actually, of course, it is
available only to a special kind of reader—one who shares certain of the
key attitudes which distinguish the Romantic tradition in fiction from
others. In a very important sense, there is no such thing as an objectively
interesting, an objectively stimulating, or an objectively exciting work of
art. What interests, stimulates or excites one is a function of one’s values.
And in the case of art, it is a function of what one regards as significant
about human existence. Fiction which is romantic in the Randian sense
can offer an experience of extraordinary intensity to a reader who sees
free, value-motivated, causally significant human action as one of the
really important features of human life. And such a reader has a real treat
in store for him in Alexandre Dumas, pére’s The Count of Monte Cristo.

As is the case with too many Romantic novels, The Count is something of
a mixed bag: the leading portrayers of free, value-motivated, causally
significant human action have been too much concerned with their sub-
ject matter and not enough concerned with their technique. The result
has been novels of extraordinary human achievement as regarded by
thoroughly ordinary or even sub-ordinary minds—stories of violent action
in behalf of glorious values, cluttered by irrelevant facts and marred for
the romantically-inclined reader by a colorless, pedestrian narrative
style.

Since the edition of The Gount under consideration here is a translation
(this reviewer does not read French), no comment about Dumas’ style is
possible. But the irrelevant details—what William H. Gass calls the use-
lessly precise facts—are there in abundance, at times almost threatening
to bog the narrative down.

Almost, but not quite. For the focus of attention in a Romantic novel is
on plot, and the plot which holds The Count of Monte Cristo together is,
with all the above qualifications taken into account, a joy to behold.
Edmond Dantés is framed by his enemies, each of whom is seeking some-
thing different: Ferdinand Mondego is Dantés rival for the hand of Mer-
cédés; Danglars, is Dantés’s professional rival; the innkeeper Caderousse
and the petty politician Villefort are seeking short-range wealth and short-
range influence. Together they secure the conviction of Dantés on charges
of aiding the exiled emperor, Napoleon Bonaparte. Dantés is imprisoned
for 14 years in the dungeons of the Chateau D’If. How he escapes and
successfully seeks revenge on the men who wronged him is the balance of
what—if you believe that heroism will out, that efficacy and flamboyance
can win ends never possible to deceit and bribery, and that nothing can
stop a man of ability—is a breathtakingly interesting, stimulating, and
exciting novel. REVIEWED BY JEFF RIGGENBACH / Fiction (557 pages) / LR
Price $7.90

THIS PERFECT DAY

By Ira Levin

Occasionally, one comes across a book which, for one special personal
reason or another, one would very much wish to have written. For me,
such works would include Isaiah Berlin’s Historical Inevitability and C.S.
Lewis’ profound Christian-libertarian novel, That Hideous Strength. An-
other is Ira Levin's beautiful book, under belated review here. This Per-
fect Day has been something of an underground libertarian sensation for
a while now, its fame spread by word of mouth by those who, like myself,
have enjoyed it immensely, to those whom they would like to see share in
their pleasure. It truly deserves to be read by everyone, especially by any
libertarian who may be looking for an exciting and marvelously crafted
novel and what the British reviewers call “‘a really good read.”

- Thisis a “dystopian” (or negative utopian) novel, a new form for Levin,

but one in which he has instantly become a master: in my view, This Per-
fect Day outshines Huxley’s Brave New World and Orwell’s great 1984 in
a number of ways. First of all, in the greater political and cultural perspi-
cacity: it is Levin’s projected future society that we have to fear and not
Orwell’s Stalinist-infected nightmare or Huxley’s confused amalgamation
of statism and the hedonistic consumer society. Into the world of This Per-
fect Day, Levin has woven with a fine hand the likely extrapolations of the
prevailing strands in the contemporary world: total collectivism, regi-
mented and mechanized through the misuse of computers, chemico-
therapy, and other scientific advances; the ideclogy of “love” (in the
Erich Fromm-John Lennon sense}, used to crush all individuality and in-

dividual rights; a world-state run by a self-appointed elite, self-defined
as “benevolent,” where Marxi hristi ents of the free so-
ciety no longer hold mere brotherly dialogues, but have coalesced their
creeds; and a vision of the role of “mental health” specialists that could
have come from Thomas Szasz.

Secondly, Levin’s is superior to the two earlier works, in my opinion, in
all the elements of novel-building: in plot, stylistic virtuosity, and charac-
terization. In regard to this last trait, he has a lovely way of being fair to
characters who are not ultimately right (like Julia, the uptight Christian
businesswoman), or who are downright villains (like Wei, a Chou En-lai
figure—that is to say, a civilized and witty swine—superbly drawn). As
for the hero, Chip, let me just say that he is a full human being, a brave
Adam, easy to love, and the exhilarating quality of his heroism is reminis-
cent of no one in contemporary fiction (if one were to choose) so much as
McMurphy in Kesey’s One Flew Over the Cuckoo’s Nest (except that Chip
wins). One would like to have known Chip.

The conception of This Perfect Day is brilliant, the execution flawless,
and there is a continuing intelligence presiding over the whole work; be-
sides, as anyone who has read Levin's previous books—for instance, Rose-
mary’s Baby or A Kiss Before Dying—can testify, he really knows how to
tell a story. If you want to do yourself a favor, read This Perfect Day.
REVIEWED BY RALPH RaIco / Fiction (320 pages) / LR Price $1.50
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LR ESSAY REVIEW

Bring together the shades of Erasmus,
Shakespeare, and Goethe and try to imag-
ine what they would do. Play poker? Visit
the stock exchange? Absurd! They would
talk together. The precious converse of
noble minds is the most truly human of
all human relations (I know, I know!}, and
demands at least as much artistry as
Kreisler brought to the Mendelssohn Con-
certo. It need not be argued that Albert
Jay Nock belongs on the same plane as
the aforementioned to assert that he was
of their spirit and that he did bring a considerable finesse to any
discussion. Nock loved good talk; kindled by a responsive compan-
ion he was a brilliant conversationalist. He loved good food as well,
but a meal was primarily a means of lubricating the flow of ideas.
To the table he brought a mind trained and tuned to concert pitch,
a mind well stocked with ideas gleaned from great literature and
broadened by wide experience here and on the Continent.

Nock’s ideas were perhaps not so original as he was, but he had
made them his very own; his thinking ran along lines quite at
variance with the familiar channels scooped out by the popular
pundits of the nineteenth and twentieth centuries. Having framed
his convictions independent of any school or party, he was able to
view the intellectual passions and battles of the day with clinical
detachment. Consequently, he appeared to many of his contempo-
raries as a man of monumental prejudices, almost an anachronism.

ON DOING THE RIGHT THING / 249 pages / LR
Price $12.75

MEMOIRS OF A SUPERFLUQUS MAN / 326 pages /
LR Price $2.85

SNORING AS A FINE ART / 196 pages / LR Price
$11.75

FREE SPEECH AND PLAIN LANGUAGE / 342 pages
/ LR Price $12.25

THE BOOK OF THE JOURNEYMAN / 154 pages / LR
Price $9

Convictions or prejudices, Nock orchestrated his brilliantly, and
would on occasion—I am told—discourse over food barely touched
while his dinner companion downed a hearty meal. “Lingering
over the table,” writes Felix Morley, “we touched on many sub-
jects, all of them irradiated by the light of his brilliant mind and
mellowed by the warmth of his personality.” “Ideas never failed
him,” Ellery Sedgwick adds. “Others have their storehouses of
learning, but Nock’s mental files were available on the instant. The
classics, all of them one might say, French memoirs, learning polite
and impolite, everything neatly classified and pigeonholed.”

All this is as it should be. In “The Decline of Conversation,” an
essay in the collection entitled On Doing the Right Thing, Nock
remarks that “The civilization of a country consists in the quality of
life that is lived there, and this quality shows plainest in the things
people choose to talk about when they talk together, and in the way
they choose to talk about them.” In good conversation there is a
symphonic quality, themes and variations, a blending and harmony
of widely ranging minds which take delight in ideas for their own
sake, minds able to play freely over and around ideas without pre-
possession and willing to follow an argument wherever it leads
them. In a debate there is a loser, but there is no victor in a discus-
sion—only winners.

Nock projected some quality—we would call it charisma today—
which caused those in his company to surpass themselves. “You
find yourself coming out with things you didn’t know you had it in
you to say,” recalls a friend.

Conversation is “‘a living with others,” the dictionary tells us, “a
manner of life.” It is a cultivated way of handling leisure, and it has
a synergistic effect on the people involved—provided they meet
Rabelais’ test, being “free, well-born, well-bred, and conversant in
honest companies.” For it is the amiable who shall possess the

ALBERT JAY NOCK:

earth, sang the Psalmist (Ps. 37), not the sectaries who see things
through the distorting lens of the ego and try to conscript every idea
into the service of a faction. The True Believer cannot become a
good conversationalist, for “conversation depends on a copiousness
of general ideas and an imagination able to marshall them.” Itis an
intellectual dance of reciprocal inspiration, exhibiting “a power
of disinterested reflection, an active sense of beauty, and an active
sense of manners.” AJN thought of his Freeman as a sort of conver-
sation, “‘a fellowship of fine minds in all parts of the globe.”

Nock came into full possession of his powers during his editor-
ship of The Freeman (1920-1924), from his fiftieth to his fifty-fourth
year. He had had a solid grounding in the classics at St. Stephens,
and his valedictory address to the class of '92Téveals a remarkably
dlsmplmed mind for one so young. He went on to earn a graduate
degree in theglagy, then furthered his education informally durlng
the next twS—decades by reading and travel—steeping himself in
the worlds of scholarship, culture, and affairs. As his inner life
ripened, the visible man followed suit, slim, poised and assured,
impeccably attired—a commanding presence. He became the Al-
bert Jay Nock his friends knew during his Freeman days and after:
a man of immense reserve, a person around whom legends cluster,
a writer whose erudition and prose style earned him a select fol-
lowing—Ilarger now than the corporal’s guard he had a generation
ago. It was not in him to become a popular thinker and writer; he
wrote for the Remnant and tried to do a solid body of work for the.
future. “The first rate critic’s business,” he wrote, “is to anticipate
the future, work with it, and look exclusively to it for his divi-
dends.” The future Nock worked for is catching up with him!

Nock was a virtuoso in these matters, and we shall not see his
like again. But we can follow his development as meticulously set
forth by the man himself in Memoirs of a Supe rflugus Man. This
book [the title of which summons up Turgenev) is not an autobiog-
raphy in the usual sense of that term. Every suggestion that he write
a book about his life was rejected with annoyance—until a friend
suggested “a purely literary and philosophical autobiography.”
Nock fell in with this notion because, as he said, “every person of
any intellectual quality develops some sort of philosophy of exist-
ence; he acquires certain settled views of life and human society;
and if he would trace out the origin and course of the ideas con-
tributory to that philosophy, he might find it an interesting venture.”
Thus, the Memoirs, “‘the autobiography of a mind in relation to the
society in which it found itself.”

Nock closes his final chapter, privacy still intact; but the attentive
reader’s mind has been subtly invaded, and it would be a dull
fellow indeed who could deny that the hours spent with this book
were not among his most memorable reading experiences. Nock
discourses on education, literature, women, politics, economics,
religion and death, and he does so in matchless, eighteen carat
English prose, spiked with apt quotations and laced with allusions.
Nearly a lifetime of reflection had been spent on each of the topics
here aired, and this book is Nock’s final statement and testament.
1t is the book by which he will be finally judged, the one in which
he himself took most satisfaction. It is a book to be enjoyed and
then mastered; and as the dyer’s hand is stained by the medium he
works in, so does the magic of the Memoirs work on a person’s
whole outlook and philosophy.

OCK’'s FREEMAN HAS an enviable reputation in American

journalism, ranked as the high-water mark by many. After

four glorious years it ceased publication with its issue of
5 March 1924, having bade farewell to its readership a month ear-
lier. An item in AJN’s final “Miscellany” column offers a rueful
reflection on contemporary civilization. Nock notes that deep
grooves are worn in the wooden counters of the change booths in
the older elevated-railway stations, and muses, “There seems
something symbolic about them. They are in their way, a testimony
to the nature of our civilization; they are our counterpart of the
grooves worn in the stone steps of European cathedrals by the feet
of innumerable devotees.” With this parting shot he left these
shores to live and work abroad for long periods during the follow-
ing fifteen years. These were fruitful years, marked by his brilliant
Rabelais scholarship, his classic essays on Jefferson and another on
Henty George, his book on the State, a journaland numerous arti-
cles in nidgazines like Harpers, Ths Atldtitic, and The Amer{Can
Mercury. World War II brought him permanently back to these
shores, where he lived his final years.




OUR GENIAL CRITIC

A month before his death he wrote to a friend, “I have been
really quite ill, feeble and worthless, and have now reached the
point of letting the quacks roll up their sleeves and do their
worst. ... I'll keep you informed, or some one will, but I foresee I
shall not be writing much at length. On his last day Lord Houghton
said, ‘I am going to join the majority, and you know how I always
did prefer the minority.” Witty fellow!” The minority lost AJN on
the nineteenth of August, nineteen hundred and forty-five.

It is Nock’s attitude toward life that chiefly interests us, the
demands he put upon it, his expectations of what it had to offer him,
his tactical approach as he sought to avail himself of its bounty.
Open the Memoirs. It is a fair presumption that the quotation Nock
selected for the title page of this book had a special meaning for
him, We read the familiar testimony of Sir Isaac Newton: “I do not
know what I may appear to the world, but to myself I seem to have
been only like a boy playing on the seashore and diverting myself
in now and then finding a smoother pebble or a prettier shell than
ordinary, whilst the great ocean of truth lay all undiscovered
around me.”

having to do with the search for truth. This time imagine that

the man at the water's edge is blind. He has just been told
that a message of enormous importance from someone he loves is
written in the sand in Braille, and that the incoming tide will soon
obliterate it. There is no time to spare, so waste no motion. Loss of
vision has keyed up the man’s other senses, and the heightened
expectancy generated by this crisis situation pushes alertness and
sensitivity still higher. But he restrains himself. He knows that if he
thrusts his fingers too rudely against the sand his contact with the
letters will erase them; so he gets himself out of the way and delib-
erately, with the utmost delicacy, eases his hands over the sand
until he establishes tactile contact with the Braille, at which point
he brings all his finesse into play and lets the message seep through
his fingertips.

This points to the attitude or posture of alert-passivity, or inter-
est-affection, which some people are occasionally able to bring to
bear. Nock exemplified this kind of receptivity no matter what his
immediate preoccupation—writing, reading, editorial work, con-
vivial relations. “They have helped the truth along without encum-
bering it with themselves,” said Artemus Ward of men of Nock’s
stripe. Nock was fond of quoting this sentence, for it defined his
style and suited his temperament. Would his style have been differ-
ent if Nock had been one of Sheldon’s mesomorphs inclined toward
somatotonia? The speculation is vain. He was what he was, and we
can say only that bodily make-up and chemistry did not stand in the
way of his characteristic approach.

Most of our contemporaries are arrayed at the other side of the
fence. They are what H. G. Wells used to refer to as “gawdsakers.”
Nervously apprehensive that the world is about to go to hell in a
handbasket, the typical Modern runs around yelling “‘For gawdsake
let's do something!” He has wearily accepted the joyless task of
straightening the Cosmos, and the first step is to improve others.
The incomparable Dewey gave us marching orders when he an-
nounced a new role for the intellect. No more for us the old delights
of knowledge to be enjoyed for its own sake; mankind has come of
age, having graduated “from knowledge as an esthetic enjoyment
of the properties of nature regarded as a work of divine art, to
knowing as a means of secular control. ... [Nature] is now some-
thing to be modified, to be intentionally controlled.”

Nock would have none of this, for he knew that a culture which
denies or perverts the claims of intellect and knowledge will pay
dearly for it. So, within the limits of his native reserve, he took a
refined delight in people and things as they really are, to be enjoyed
for their own sake. He knew that joy is not only the first fruit of the
spirit but the first business of the critic as well; “his affair is one
only of joyful appraisal, assessment, and representation.” These
words are from the essay on Artemus Ward. Nock goes on to say,
“that for life to be fruitful, life must be felt as a joy; that it is by the
bond of joy, not of happiness or pleasure, not of duty or responsi-
bility, that the called and chosen spirits are kept together in this
world.”

Underlying an attitude such as this is a profound confidence in
the cosmic process. The Universe is biassed in our favor, so we are
entitled to enjoy the scene while nature takes its course. This is not
dull passivity; it is akin to the alert-passivity a skilled horticultur-
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alist displays as he nurses along an exotic bloom in order that the
plant might become what it really is. The Reformer forgets that
only God—or Nature—can make a tree—or a society. Society is not
some entity that can be gotten at directly to improve it; a good
society is a bonus, a by-product of men and women pursuing with
some measure of success the life-goals appropriate to human
nature. If the major social instincts and drives are not given
harmonious and balanced expression the society is warped and un-
lovely as a result. The social drives in Nock's catalog are five in
number, and he indicts modern culture for allowing the claims of
only one of them. The claims of intellect and knowledge have been
disallowed; likewise the claims of beauty and poetry, religion and
morals, social life and manners. Only the instinct for making money
and getting on in the world has been turned loose, he charges, and
a civilization mired in economism is the consequence. It follows
that society cannot be improved by working on the level of events;
once things have gotten this far they are in the past tense. Reform-
ers work on events, which is why the world is periodically wrecked
by those who set out to save it. Talleyrand, watching one such
series of events unfold, remarked sarcastically, ‘I knew that man
would save the world, but I did not know he’d do it so soon!”

The only enduring reforms are those which take place below the
surface of events; that is where the future is being born. And all
you can reform there is yourself—provided you start early enough
and live long enough. The only thing you can do for “society,” Nock
concludes, is to present it with one reformed unit. Having sounded
this hopeful note, what was Nock to do except declare for
superfluity?

It is not Nock’s way to make a point by means of a philosophical
disquisition; his teaching method is parabolical. He let people
alone and he let things alone because there are forces at work in
them which make for integration and growth if we do not interfere.
Interfering comes naturally, letting things alone is an acquired
skill. A taste for this skill seeps in as we begin to understand how
vast are the regions beyond conscious human control and how well
things function in those realms.

URN TO THE essay entitled “Snoring as a Fine Art”’ found in

the collection bearing that tifle. General Kutusov com-

manded the Russian forces arrayed against Napoleon. There
is no question about Kutusov's competence or his courage, but why
did he not provide some action? Why did he not engage the French
army head-on and give Napoleon a thorough trouncing? Why did he
snore through staff meetings? Well, Nock contends, it was because
the general was playing his hunches; he “sensed” what the little
Corsican was going to do—and that is what Napoleon did! The
French made one blunder after another—as Kutusov knew they
would—and virtually engineered their own defeat.

The point is that some people have the ability to quiet the con-
scious intellect and let other parts of the mind supply guidance.
Nock is more nearly on his own ground when he cites the instance
of Wordsworth. “Wordsworth unquestionably had something; and
when he was content to leave that something in charge of his poet-
ical operations—when he resolutely bottled up the conscious and
intellectual Wordsworth, and corked it down—he was a truly great
poet. When he summoned up the conscious Wordsworth, however,
and put it in charge, as unfortunately he often did, the conscious
Wordsworth was such a dreadful old foo-foo that the poetry
churned out under its direction was simply awful.”

Nock does not disparage the intellect and the ‘‘knowing’’ peculiar
to it when he writes: “Socrates knew nothing, and was proud of it.
He carried the magnificent art of Not-Knowing to the legal limit,
and oh, my dear friend, what an incomparably great and splendid
art that is!”

It has been pointed out by Michael Polanyi and others that there

is a tacit dimension in all knowledge, that in any epistemological
vy S P v g :
situation we actually Know more than we are consciously aware of.

A great diagnostician examines a case and, in addition to observ-
ing specific symptoms, takes in the patient as a whole before offer-
ing his conclusion. After the conscious intellect has done its job you
work from the “gut,” the place where you store your “useless”
knowledge.

(Continued on page 8)
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Nock — (Continued from page 7)

The essay entitled “The Value of Useless Knowledge,” found in
the collection entitled Free Speech and Plain Language, draws a
sharp distinction between Pedantry and Culture. “The pedant's
learning remains too long on the surface of his mind; it confuses
and distorts succeeding impressions, thus aiding him only to give
himself a conventional account of things, rather than leaving his
consciousness free to penetrate as close as possible to their reality,
to see them as they actually are.... Culture’s methods,” on the
other hand, “‘are those of exercising the consciousness in a free and
disinterested play over any object presented to it.” And this, Nock
affirms, “means acquiring a vast deal of useless knowledge, and
then forgetting it.” Nock is talking about re{_s%ggl,ku.nm@‘ge, S0
thoroughly known that we do not need to atténd to it; it attends to
us. Analogously, years of training have educated a pianist’s fingers
to the point where, if he tried to direct them individually over the
keyboard, they would rebel and refuse to play even the simplest
melody. It is not to diminish the role of the conscious intellect to
point out that there is layer upon layer of mind below the intellect,
and that for some purposes the intellect must be stilled if we would
avail ourselves of this pool of “useless knowledge.” When this
thought finally sinks in, the Social Planner with his ‘“‘rational con-
trols” will be an extinct breed. Adam Smith’s Invisible Hand can be
trusted, the market works, there is coherence in the nature of
things, and its wisdom is put at the service of those willing to
cooperate with it.

An essay in Snoring invokes the court jester to illustrate the
tactic. The jester, because of his outlandish appearance and his
wry humor, could say things to the king which would cost the court

|
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philosopher his head if he uttered them. Today’s counterpart of the
fool is the cartoonist and newspaper paragrapher; Nock says he
gets more sound sense out of These men THAM from the editorial
writers, for the best of them have ‘‘an intuitive sense of the plain
natural truth of things,” and they deliver it up to us in a mode we
can accept. ‘“They arouse no animosities, alarm no pride of opinion,
nor do they seek to beat a person off his chosen ground—under
their influence his ground imperceptibly changes with him.”

Suzanne LaFollette was the editor of The New Freeman, which
began publication with the issue of 15 March 1930 and ran for a
little more than a year. Nock contributed “Miscellany” under the
pseudonym Journeyman. The Book of Journeyman appeared later
that year under the imprint of The New Freeman. Every time Nock
had our culture in his sights he did not like it much, calling it an
idealess world. Education, music, manners, religion, business,
politics—his raillery played over them all. He surveyed Europe
and came to realize that everything about it that he admired came
out of a philosophy opposed to his own. Besides sound theory, he
muses, you have to have the right kind of people to work it, and
where are you going to get 'em? We look for a new formula when
what is needed is a new vision, a Weltanschauung which opens
doors to the emergence of the human potential.

In the course of this survey we have picked up only a few bits and
pieces as we have skirted the shore of the main body of Nock
material; the next step has to be total immersion. He is to be read,
mainly because he is fun to read; even when he is wrong he is
delightful. Most of the time he is right, I believe; his judgements
are sound. And the spirit and temper which pervade his pages
gently nag at the reader until he agrees that “educate” is not a
transitive verb. The only education is self-education, and Albert
Jay Nock has already blazed that trail. REVIEWED BY EDMUND A.
OpirzZ.

“A Note of Disappointment”

I would like to register a note of disappointment. I
was quite appalled by some of the things I read in your
November 1974 issue.

We were given Kaufmann’s viewpoint that justice
makes sense only in the context of religion, and that
the purpose of laws is to “alter people’s behavior.”
This totalitarian formula was cited by Masters without
objection or qualification. Evidently he approves. Else-
where Masters seems totally unable to trace the con-
nection between volition and morality.

In another article, Thomas Johnson calls Future
Shock ‘“one of- the most thought-provoking books to
come out in many a year.” So was Das Kapital in its
day, but one would hardly commend it to a reader
without pointing out some of its grave defects. I have
not read Toffler's book, but I did see an interview with
Toffler on TV. Toffler makes many dire predictions
which may well come true, for only a free economy
could prevent them, but Toffler’'s own solution is ex-
tensive government intervention. To recommend Tof-
fler’s book in a libertarian publication and not point
this out is ridiculous.

I feel that when you promote such views under the
banner of libertarianism, you do your readers a dis-
service. I believe many readers share this feeling, and
will not continue to support you if the situation wor-
sens. We get this sort of thing every day in the popular
press and on TV. We do not need to turn to LR for this
purpose.

PAUL D. CHRISTOFFERS
Frederick, Md.

Letters from readers are welcome. Although only a
selection can be published and none can be individu-
ally acknowledged, each will receive editorial consid-
eration and may be passed on to reviewers and authors.
Letters submitted for publication should be brief,
typed, double spaced, and sent to LR, 410 First Street,
S.E., Washington, D.C. 20003.

“Kaufmann’s Worst”’

I would like to express to you my dismay with the
review Robert Masters wrote of Kaufmann's Without
Guilt and Justice. This work is Kaufmann's worst. It
has numerous faults and some flagrant philosophical
errors. But that is not the crucial point—other offerings
of LR have had similar problems. What is disturbing is
Mr. Masters’ totally uncritical review of a work that
undermines some of the most crucial features of a
decent human community. It is disgraceful to produce
areview that leaves unexamined so many problems in
so weak a book. (Compare his review with Werner |.
Dannhauser’s brief but devastating review in arecent
issue of Commentary. Dannhauser is a Nitzsche
scholar, like Kaufmann, and teaches government at
Cornell University.)

T1BOR R. MACHAN
Fredonia, N.Y.

Masters & Johnson Reply

Walter Kaufmann's ideas are revolutionary, and 1
am not surprised that they have provoked a violent
reaction in some quarters. What does surprise me is
the failure of Kaufmann's critics to address themselves
to any of his arguments.

Dr. Machan alleges that Without Guilt and Justice
‘“‘has numerous faults and some flagrant philosophical
errors’’ and “‘undermines some of the most crucial
features of a decent human community.” It seems to
me that when someone makes charges as grave as
these, it behooves him to support them with some sort
of evidence or reasoning. Machan offers no evidence
and no reasoning.

The review in Commentary, in my opinion, is far
from ‘“devastating.” Dannhauser’s main objection
seems to be that Kaufmann has the audacity to criticize
Plato, Kant, Hegel, and Marx.

I have no idea why Mr. Christoffers views as ‘“‘totali-
tarian” the idea that the purpose of laws is to alter
people’s behavior rather than to give people what they
deserve. It seems to me that the world would be con-
siderably less “totalitarian” if governments would stop

AN AFTERWORD FROM

trying to achieve “‘justice”’—whether distributive jus-
tice, as in welfare programs, or retributive justice, as in
most wars—and devote themselves, instead, to the
simple business of deterring people from committing
acts of aggression. (Similar views have been ex-
pressed by libertarians far more distinguished than
myself. See, for example, Ludwig von Mises, Human
Action, third revised edition, pp. 720-22; Theory and
History, pp. 51-55, 82-84.) If Christoffers has some
reason for considering justice essential to libertarian-
ism, I wish he would state that reason. Instead, like
Machan, he offers mere angry pronouncements.

If these letters represent the best the defenders of
justice can do, then clearly Kaufmann is right: justice
has no future.

ROBERT MASTERS
New York, N.Y.

In my essay-review of the book, Learning For Tomor-
row, I mentioned in passing that Future Shock was one
of the most thought-provoking books to come out in
many a year, a point criticized by Paul Christoffers. 1
would make that statement again, without feeling it
necessary to warn free-market libertarians, who are
the readers of LR, that they must be forewarned con-
cerning Toffler’s statist views. Libertarians are quite
capable (most of the time) of recognizing collectivist
ideas (with one glaring exception being the lack of
recognition by many libertarians—including both

Murray Rothbard and Ayn Rand—of the collectivist '

nature of the philosophy and system of education), and
my implied recommendation of Toffler's book, briefly
mentioned in my review of another work, needs no
apology or qualification.

If one were to restrict LR to comments on only liber-
tarian books it might well be difficult, at this time, to
fill its pages. Fortunately this excellent publication
presents discerning and knowledgeable reviews of
many works which are thought to be of interest to
freedom-oriented individuals. The book which I re-
viewed, Learning For Tomorrow, is anything but liber-
tarian in regards to the views held by its contributors.
But this does not in any way mean that this book is not

.
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Readers, Authors, Reviewers

worth considering (it is!). We can therefore hope that
LR will continue to bring to our attention any book or
publication that is of value to thinking libertarians.
Isubscribe to LR and will continue to do so.
THOMAS JOHNSON
Fredericksburg, Va.

Swan Songs

To omit “Swan Lake” from a description of Tchai-
kowsky's ballets, as John Hospers does in his “Intro-
duction to Musical Listening” of your November 1974
issue, is to omit the sun from a description of the won-
ders of nature. If the “Nutcracker” is “filled with
enchanting singable melodies,” ‘“Swan Lake” is an
abundance of them—enough enchanting singable
melodies to last a lifetime. I am more than curious
about whether this (in my opinion) disastrous omission
was purposeful on Professor Hospers’ part.

EMILIA NORDTVEDT
Haledon, N.J.

The “Nielsen Test”

I am glad to see that the music of Carl Nielsen has at
last achieved recognition in a libertarian publication.
However, Nielsen deserves more than the five lines
that John Hospers allots to him. His 3rd Symphony
(“Sinfonia Espansiva”] is perhaps the most exciting
and exhilarating musical work that I have ever heard,
a work which exudes optimism by virtue of the ever-
present forward motion, the way that menacing ele-
ments gradually turn into components of that motion
and lose their menace, and the exuberant and confi-
dent way in which Nielsen flings large masses of sound
at his listeners. I'm sure that reactions to this work
could be used as an effective test for identifying closet
libertarians. (Bernstein’s recording, Columbia MS6769,
is superb.) Nielsen's 4th Symphony, whose subtitle
could do service for many of his works, ‘“The Inextin-
guishable,” also has much of the same appeal, as do
the 1st and 5th symphonies and the violin concerto. I
also highly recommend Robert Simpson’s book, Carl
Nielsen, Symphonist, as a highly perceptive, though of

Mises, HUMAN ACTION, $17.50

Mises, PLANNED CHAOS, $1

Mises, PLANNING FOR FREEDOM, $3

*Mises, SOCIALISM, $15

(Continued on page 10)

necessity quite technical, analysis of what Nielsen was
doing in his major works and how he did it.
JaMES D. MCCAWLEY
Chicago, Ill.

Hospers Replies

Having seen ““Swan Lake” several times (once in the
Bolshoi Theater), and heard it many times more, I can
enthusiastically endorse it as one of the great ballet
scores. The omission of it from my list of Tchaikovsky’s
ballets was quite unintentional.

As to Carl Nielsen, I am indeed most enthusiastic
about his symphonies 3, 5, and 6 especially, but would
not be willing to describe him as the greatest of twen-
tieth-century composers, as I would unhesitatingly
describe his fellow Dane, Carl Dreyer, as the greatest
of all film directors.

There are many musical masterpieces of which I can
only say “Space does not permit. ... For example, the
De Falla Concerto in D for flute, Harpsichord, etc.,
mentioned by Michael Dunn in a letter in LR a few
months back, has long been one of my favorites.

JOHN HOSPERS
Los Angeles, Calif.

From the Authors—and an Editor. ..

Thank you for sending me a copy of the October 1974
LR, containing Walter Block’s review of my Guide to
Rational Living and Humanistic Psychotherapy. 1 am
delighted to see this review appear, and think that it
beautifully and concisely presents some of the main
points that I tried to make in both books.

Ifind practically all your reviews exceptionally well-
written and well-informed. There is no other publica-
tion that keeps me better in contact with the modern
libertarian literature than Libertarian Review. Keep
up the good work! -

e,
Aoz ELD)
New York, N.Y.
Thank you for your kind letter. . . and the copy of the
review of my book. [On the Democratic Idea in Amer-

ica, LR, October 1974.] It is thoughtful and flattering,
and I am naturally pleased.
IRVING KRISTOL
New York, N.Y.

Many thanks to you [for the review of More Joy in
the November '74 LR]. I was always a bit concerned at
the return-to-the-womb bit in most California “grok”
ideologies, and as a good anarchist, I didn’'t want to
make like a penile Billy Graham. Also I'm tipéd of the
Marxist idea that revolutionaries need be blue-nosed
puritans. The new sort won't be. ... Anyhow, glad you
enjoyed it.

ALEX COMFORT
Santa Barbara, Calif.

Conservative Vampires &
The Middle East

I was somewhat surprised and quite pleased to read
Dr. Lilienthal’s book reviews in LR [January 1975].

While libertarians reject use of force, conservatives
constantly demand use of force—must force settlement
in Mid-East, must force others to sell oil for $1 per
barrel, and so on. The only solution for all problems
favored by that vampirish, blood-thirsty lot is to go to
war and kill.

Economic facts of the matter—our continuing infla-
tion and ability to export inflation—are totally ignored.
The U.S. is able to buy without really paying, and it
faces strangulation. The main cause is. .. Nixonomics.

We need a Ludwig Erhard or a Jacques Rueff; what
we are more likely to get is a Robespierre and a
Napoleon.

HANK FREEMAN
Pueblo, Colo.

“Mash Note”

You may consider this to be a mash note. I love Lib-
ertarian Review without restraint or moderation. The
reviews are scholarly, incisive, and as even handed as
a philosophy so passionately held will allow.

All my best to all of you.

KEN ScHMIDT
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© Gillies, AN OBJECTIVE THEORY OF PROBABILITY, $12

Hospers (ed.), READINGS IN INTRODUCTORY PHILOSOFHICAL ANALYSIS, $6.95
*Kaufman, WITHOUT GUILT AND JUSTICE, $7.95

Koestler and Smythies {eds.), BEYOND REDUCTIONISM, $3.95
McKeon (ed.), THE BASIC WORKS OF ARISTOTLE, $10

® Rand, FOR THE NEW INTELLECTUAL, $7.95/$1.25

Rand, THE ROMANTIC MANIFESTO, $.95

Rand, THE VIRTUE OF SELFISHNESS, $5.95/$1.25

%*Smith, G. H., ATHEISM: THE CASE AGAINST GOD, $8.95
Smith. H. W., MAN AND HIS GODS, $2.95

Stirner, THE EGO AND HIS OWN, $3.50

Veatch, ARISTOTLE: A CONTEMPORARY APPRECIATION, $2.95
Veatch, RATIONAL MAN, $1.95

Walker, THE PHILOSOPHY OF EGOISM, $1.35

Williams, TROUSERED APES, $2.25

POLITICAL PHILOSOPHY

Acton, WHAT MARX REALLY SAID, $2.45

Bastiat, THE LAW, $2.50/$1

Bastiat, SELECTED ESSAYS ON POLITICAL ECONOMY, $2

Buckley {ed.), AMERICAN CONSERVATIVE THOUGHT IN THE TWENTIETH CENTURY,
$3.75

© Bukharin, IMPERIALISM AND WORLD ECONOMY, $2.95

Campus Studies Institute Student Staff, THE INCREDIBLE BREAD MACHINE, $1.25

Friedman, THE MACHINERY OF FREEDOM, $2.25

Hayek, THE CONSTITUTION OF LIBERTY, $3.95

Hayek. THE ROAD TO SERFDOM, $7/$2.95

Hess, THE LAWLESS STATE, $.40

® Hoffer, THE TEMPER OF OUR TIME, $.95

® Hoffer, THE TRUE BELIEVER, $.95

Hospers, LIBERTARIANISM, $10/$2.95

Jouvenel, ON POWER, $2.95

Koerner, HOFFER’'S AMERICA, $5.95

Kristol, ON THE DEMOCRATIC IDEA IN AMERICA, $2.45

Lane, THE DISCOVERY OF FREEDOM, $12/$2.50

® Locke, TWO TREATISES OF GOVERNMENT, $1.95

Machan (ed.), THE LIBERTARIAN ALTERNATIVE, $12.50

Nock, OUR ENEMY, THE STATE, $9/$2.95

Nozick, ANARCHY, STATE, AND UTOPIA, $12.95

Paterson., THE GOD OF THE MACHINE, $4.95

Rand, CAPITALISM: THE UNKNOWN IDEAL, $1.50

Rand, THE NEW LEFT: THE ANTI-INDUSTRIAL REVOLUTION, $1.25

Reiman, IN DEFENSE OF POLITICAL PHILOSOPHY, $1.95

*Rothbard, EGALITARIANISM AS A REVOLT AGAINST NATURE AND OTHER ESSAYS,
$2.50

Rothbard, FOR A NEW LIBERTY, $8.95

Schneir (ed.), FEMINISM: THE ESSENTIAL HISTORICAL WRITINGS, $2.45

Sigmund, NATURAL LAW IN POLITICAL THOUGHT, $4.95

Spencer, THE MAN VERSUS THE STATE, $3.50

Spencer, SOCIAL STATICS, $5

Spooner, NO TREASON, $1

® Taylor, FREEDOM, ANARCHY AND THE LAW, $2.95

PSYCHOLOGY

Branden, BASIC RELAXATION AND EGO-STRENGTHENING PROGRAM, Tape 599/52
Min. $20

Branden, BREAKING FREE, $5.95/$1.25

Branden, THE DISOWNED SELF, $7.95/81.50

Branden, THE PSYCHOLOGY OF SELF-ESTEEM, $7.95/$1.25

© Child, HUMANISTIC PSYCHOLOGY AND THE RESEARCH TRADITION, $8.95

© Comfort (ed.), THE JOY OF SEX, $12.95/$5.95

Comfort (ed.), MORE JOY, $12.95

Ellis and Harper, A GUIDE TO RATIONAL LIVING, $2

Ellis, HUMANISTIC PSYCHOTHERAPY, $2.95

Goldberg, THE INEVITABILITY OF PATRIARCHY, $6.95

Herrnstein, 1.Q. IN THE MERITOCRACY, $4.69

© Hoffer, THE TRUE BELIEVER, $.95

James and Jongeward, BORN TO WIN, $4.95

Peris, THE GESTALT APPROACH and EYE WITNESS TO THERAPY, $6.95

® Szasz, THE MYTH OF MENTAL ILLNESS, $1.95

* Schoeck, ENVY: A THEORY OF SOCIAL BEHAVIOR, $3.95



RECORDS

(Foreign residents add $.50 extra)

BAROQUE MASTERS OF VENICE, NAPLES, AND TUSCANY (three records), $10.45

Bach, BRANDENBURG CONCERTI, (English Chamber Orchestra, Benjamin Britten conducting)
(two records), $11.95

Bach, COMPLETE CONCERTI FOR HARPSICHORD AND ORCHESTRA, (Dovatte, Collegium
Musicum of Paris, soloists), (five records), $17.95

Barber, Copland, Gershwin, et al., THE AMERICAN ALBUM, (Bernstein, New York Philharmonic),
$6.95

Beethoven, SYMPHONY NO. 9 IN D-MINOR, “THE CHORAL", (Solti, Chicago Symphony
Orchestra and Chorus) (two records), $10.50

Berlioz, ROMEOQO ET JULIETTE, (Kern, Tear, Shirley-Quirk, soloists; Davis, London Symphony
Orchestra) (two records), $14.95

Brahms. BRUNO WALTER'S BRAHMS, (Walter. New York Philharmonic Orchestra), $2.60

Brahms, CHAMBER MUSIC FOR WINDS, (Endres Quartet & Soloists) (three records), $7.50

Charpentier, Couperin, Rameau, Berton, MUSIC AT VERSAILLES AT THE TIME OF LOUIS X1V,
(Dautel, Caen Chamber Orchestra), $2.50

Couperin, Gabrieli, Monteverdi, et al.. MUSIC AT THE COURTS OF ITALY, SWEDEN, AND
FRANCE, 16th TO 18th CENTURIES, (Instrumental Ensembles: Camarata Lutetiensis.
Le Rondeau de Paris) (three records), $9.95

Delius, IN A SUMMER GARDEN—MUSIC OF FREDERICK DELIUS, (Barbirolli, Halle Or-
chestra), $4.95

Dohnanyi, PIANO CONCERTO NO. 1, (Balint Vazsonyi, pianist), $2.50

® Gesualdo, DON CARLO GESUALDO, PRINCE OF MADRIGALISTS, (Stravinsky and Craft,
conductors; Biggs, organist; soloists}), $5.95

Handel, TWELVE CONCERTI GROSSI, OP. 6, (Mariner, Academy of St. Martin in the Fields),
{four records), $17.95

Korngold, THE CLASSIC ERICH WOLFGANG KORNGOLD, (Mattes, South German Radio
Symphony Orchestra: Uif Hoelscher, violinist), $4.95

Korngold, ELIZABETH & ESSEX, (Gerhardt, National Phitharmonic Orchestra), $4.95

Korngold, Steiner, et. al.. CLASSIC FILM SCORES FOR BETTE DAVIS, (Gerhardt. National
Philharmonic Orchestra), $4.95

Mahler, SYMPHONY NO. 2 IN C MINOR, “THE RESURRECTION", {Bernstein, New York
Philharmonic: Tourel, mezzo-soprano: Venora, soprano; The Collegiate Choraie) (two
records), $9.95

Mahler. SYMPHONY NO. 3 IN D MINOR, (Bernstein, New York Philharmonic: Lipton, mezzo-
soprano; women's chorus and boys’ choir) (two records), $9.95

Mahler, SYMPHONY NO. 6 IN A MINOR; SYMPHONY NO. 9 IN D, (Bernstein, New York
Philharmonic) (three records), $18.65

Mahler, SYMPHONY NO. 8, (Solti, Chicago Symphony Orchestra, Vienna State Opera Chorus)
(two records), $9.95

Mahler, SYMPHONY NO. 10 {Cooke Version); DAS LIED VON DER ERDE, (Ormandy, Phil-
adelphia Orchestra; Chookasian, mezzo-soprano; Lewis, tenor) (three records), $10.95

® Monteverdi, MADRIGALS, (Nuovo Madrigaletto Italiano; Emilio Giani, conductor), $2.50

Mouret, Lalande, Lussy, MUSIQUES ROYALES A NOTRE DAME, (Cochereau, organ; Andre,
trumpet; Brass and Wind Ensemble conducted by Birbaum), $2.50

Mozart, THE COMPLETE WIND CONCERTI, (Bauer-Theussi, Vienna Volksoper: soloists), {four
records), $12.95

® MUSIC OF SHAKESPEARE'S TIME, (Pouiter, soprano; Angadi, boy soprano; Brown, tenor;
Dolmetsch Consort; Viois of the Schola Cantorum Basiliensis: Wenzinger. director), $5

® Purcell, KING ARTHUR, {Alan, Morison, Cameron, Lewis), $5.95

Rachmaninov, PIANO CONCERTO NO. 3, (Alexis Weissenburg, pianist). $2.96

Rachmaninov/Ravel, PIANO CONCERTO NO. 4/PIANO CONCERTO IN G MINOR, (Arturo
Benedetti Michelangeli, pianist), $3.15

Schubert, SYMPHONY NO. 9, “THE GREAT C-MAJOR", (Szell, The Cleveland Orchestra),
$5.95

Vaughn-Williams, SERENADE TO MUSIC; SYMPHONY NO. 5 IN D, (Boult, London Phil-
harmonic Orchestra; soloists), $4.95

SURVIVAL

Angier, FEASTING FREE ON WILD EDIBLES, $4.95

Angier, HOW TO STAY ALIVE IN THE WOODS, $1.25

Angier, SURVIVAL WITH STYLE, $2.45

Boudreau, BUYING COUNTRY LAND, $4.95

Bramble, INFLATION SURVIVAL MANUAL, $1

® Brand (ed.), THE UPDATED LAST WHOLE EARTH CATALOG, $5
® Brand (ed.), WHOLE EARTH EPILOG, $4

*Browne, HOW | FOUND FREEDOM IN AN UNFREE WORLD, $7.95/$1.95
Clark, KNOW YOUR NUTRITION, $3.50

Davis, LET'S COOK IT RIGHT, $1.75

Davis, LET'S EAT RIGHT TO KEEP FIT, $1.95

Davis, LET'S GET WELL, $1.95

Ewald, RECIPES FOR A SMALL PLANET, $1.50

Lappe, DIET FOR A SMALL PLANET, $1.25

Moral, BUYING COUNTRY PROPERTY, $3

Nearing, LIVING THE GOOD LIFE, $1.95

Poriss, HOW TO LIVE CHEAP BUT GOOD, $3.95

Price. BUYING COUNTRY PROPERTY, $5.35

Rodale. THE BASIC BOOK OF ORGANIC GARDENING, $1.50
*Stowe, CRUSOE OF LONESOME LAKE, $6.95

Vacca, THE COMING DARK AGE, $6.95

Williams, NUTRITION AGAINST DISEASE, $1.95

MISCELLANEOUS

Baker, RACE, $15

Bode (ed.), THE YOUNG MENCKEN, $10

Chordorov, OUT OF STEP, $5.95

® Editors of Human Events, THE INTELLIGENT CONSERVATIVE'S REFERENCE MANUAL,
$1.95

Hobson, SERPENT IN EDEN, $8.95

Hollinger (artist), MURRAY N. ROTHBARD POSTER, $2.95

Mencken, HAPPY DAYS, $6.95

Mencken, HEATHEN DAYS, $6.95

Mencken, NEWSPAPER DAYS, $6.95

Mencken, PREJUDICES, $1.65

Mencken, VINTAGE MENCKEN, $1.95

Nock, MEMOIRS OF A SUPERFLUOUS MAN, $2.85

Rothbard (ed.), THE LIBERTARIAN FORUM, (bound), $11

Rothbard, Liggio. Resch (eds.), LEFT AND RIGHT: SELECTED ESSAYS, $7

Tuccille, IT USUALLY BEGINS WITH AYN RAND, $2.95

My Name
Address

ITEM Price | Quantity | Totals

City

Libertarian Review is published State ZIP.

monthly by Libertarian Review, Inc., at
410 First Street, S.E., Washington, D.C.
20003. (Tel: 202-546-8300).

OPlease OENTER 0O RENEW my
subscription to LR for one year at $6.

LR will not be responsible for unsolic-
ited manuscripts. Opinions expressed in
bylined reviews do not necessarily re-
flect the views of the editors and pub-
lishers of LR.

Subscriptions: One Year (12 issues)

$6

Address Change: Write new address,
city, state and zip code on plain sheet of
paper. Attach mailing label from recent
issue of LR, and send to Circulation De-
partment, Libertarian Review, 410 First
St., S.E., Washington, D.C. 20003.

Catalog: A catalog describing nearly
250 books, records, periodicals and au-
dio cassette tapes is available from LR
for $1

]
Publisher ............... R.D.KEPHART
Managing Editor ....... KARL T. PFLOCK
Associate Editors ..... R. A. CHILDS, |r.,

WALTER E. GRINDER, JOHN HOSPERS,
TI1BOR MACHAN. MURRAY N. ROTHBARD
General Manager—LR Mail Order
Service ................. RONN NEFF
Circulation Director..RANDALL ROTHMEN

-

My check is enclosed.

O FREE BONUS: My order totals at
least $15. Please send me free and
postpaid The Market for Goods and
the Market for Ideas.

O GIFT SUBSCRIPTION: Please
send a one year (12 issues) gift sub-
scription at $6 to the following person
and send a gift card signed as shown
below:

Name

Address

City

State ZIP.

Sign Gift Card * "

=

410 First Street, S.E. ;
Washington, D.C. 20003 3/75 -‘
SN I NN BN NN NN BN BN DN NN DN DO BN BN VNN ENN SEN BN ENN BN O BNN DN SN N R

11

r----------

DISCOUNT: For orders of $20 or
more, deduct 5%. For orders of $50
or more, deduct 10%. For orders of
$100 or more, deduct 15%.

ADD for Postage and Handling

75¢

TOTAL Payment enclosed (Mini-
mum order $3). D.C. residents add
5% sales tax.




Vivien Kellems, RIP

On 26 January, death claimed Vivien Kellems, an indefatigable
champion of justice and a woman of uncommon grace, intelligence,
and beauty.

I met Vivien Kellems in 1971, a decade after her retirement from
the Kellems Cable Company, a successful industrial corporation
she founded in the 1920s. She had just led a “citizens revolt” against
the Connecticut state income tax, which resulted in repeal of the
tax by the same session of the state legislature that had passed it
just a few months earlier.

Long before Wilbur Mills met his Waterloo at Washington’s Tidal
Basin, he encountered a “bombshell” in the person of Kellems,
who, as the nation’s most vigorous crusader against the discrimina-
tory income tax rates levied on unmarried persons, frequently
appeared before the House Ways and Means Committee. While
losing the war, Vivien won a great many skirmishes along the way.
I recall her glee in describing a pleading phone call from Mills,
who implored her to restrain her thousands of followers from
inundating his office with that time-honored symbol of tax resist-
ence, the used tea bag. The bags were wreaking havoc on the mail-
opening machinery of the House of Representatives!

Kellems’ first skirmish with the IRS came when the federal with-
holding tax, a “temporary” World War II measure, was not re-
pealed, and the Kellems Cable Co. stopped withholding federal
income taxes from its employees. The IRS seized the corporate
bank accounts. But Kellems, usually acting as her own attorney,
}Non a landmark case that forced the IRS to release her company’s
unds.

When Vivien died, at age 78, the federal and Connecticut state
governments had pending against her levies of well over $100,000
which she refused to pay until she was reimbursed the amount she
had been “penalized” for being unmarried. The legal skirmishes
were as complicated as they were endless, but Kellems loved the
battle, and she never tired of relating, with a twinkle in her eye,
that her legal expenses were being paid with the money that she
refused to surrender to the tax collectors.

Whenever the cause of justice appears hopeless, I will recall this
magnificent, spirited woman and her heroic achievements. And I
will be sustained.—RDK

A Word To Our Readers

@ LR has a limited supply of two articles by Vivien Kellems reprinted
from Human Events, which we will be happy to send free on a first-come,
first-served basis to readers who request them. If you are placing an
order, write “Kellems articles” on the coupon. Otherwise, send a
stamped, self-addressed No. 10 envelope.

410 First Street, S.E.
Washington, D.C. 20003

W Laissez Faire Books (206 Mercer Street, New York, NY 10012) continues
its program of lectures, courses, and films in April. On tap are: Lecture.
25 April, Jerome Tuccille, “Who’s Afraid of 1984? The Case for Optimism
in Looking Ahead to the 1980s.” An autographing party for Tuccille’s new
book, Who's Afraid of 19847, will follow the talk. (Time, 7:30 P.M.; fee, $5.) .
Films. 5 April, The Mouse That Roared; 19 April, Queen Kristina (Greta
Garbo). (Each film showing is at 7:30 p.m. Cost: $3 each.) Course. Begin-
ning 2 April and continuing every successive Wednesday evening at7 p.Mm.
until 4 June, Jerome Tuccille, “Who’s Afraid of 1984? The Case for Opti- -
mism in Looking Ahead to the 1980s.” (The fee for all 10 lectures is $35.
The first two may be attended individually for $4 each.) For more infor-
mation and reservations, contact Laissez Faire Books.

B The December 1974 Libertarian Forum carried a lengthy reply by
Steven Goldberg to Lynn Kinsky’s objections to his book, The Inevitability
of Patriarchy. (Goldberg’s comments are given an explanatory introduc-
tion by LF editor Murray Rothbard.) Interested readers can obtain a copy
of the December LF by sending $1 and a self-addressed envelope to
Libertarian Forum, PO Box 341, Madison Square Station, New York, NY
10010. (Subscriptions to LF are available at $8 per year.)

B Bargain-hunters will find another book and two records available this
month at LR’s cost. The cloth edition of Heinlein's Time Enough for Love
is now priced at $4.77; Alexis Weissenburg’s performance of Rachmani-
nov’'s Third Piano Concerto is available for $2.96; and the recording of
Arturo Benedetti Michelangeli’s performances of Rachmaninov’s Fourth
Piano Concerto and Ravel's Piano Concerto in G Minor (for the left hand
alone) is priced at $3.15.

REVIEWERS FOR THIS ISSUE: Roy A. Childs, Jr. is an LR associate
editor. John Hospers is Professor of Philosophy at the University of
Southern California, an aesthetician of note, and an LR associate editor.
David Kantorowitz is a doctoral candidate in clinical psychology at Rut- -
gers University. Jesse F. Knight is a free-lance writer whose work, both fic-
tion and non-fiction, has appeared in many journals. Robert LeFevre is the
founder and past president of Rampart College and the author of many
books and articles, including The Philosophy of Ownership and The
Nature of Man and His Government. Edmund A. Opitz is on the staff of
the Foundation for Economic Education, a sustaining strand in the fabric
of the Remnant, and—it is rumored—the Invisible Hand of the Nockian
Society. Ralph Raice is Assistant Professor of History at SUNY, Buffalo,
New York. Jeff Riggenbach is book reviewer for the Los Angeles all-news
radio station, KFWB. Robert Sherrill is Washington correspondent of
The Nation and a prolific writer on American politics.
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THE MARKET FOR GOODS
AND
THE MARKET FOR IDEAS
By R. H. Coase

This is the essay made famous (or should we
say infamous?) in Objectivist circles by Ayn
: Rand’s attacks on it in two of
her Letters last year. Read
it. Decide for yourself. Is it a
subtle proposal for govern-
ment regulation of the “mar-
ket for ideas”? Or is it in-
stead in the tradition of
Swift's Modest Proposal ?

(Purchase additional copies @ 50¢ ea.)
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